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The main objective of this thesis report is too 
contribute to a thorough reflexion regarding the 
best strategy to pursue in the qualification of the 
area between Santa Apolónia Station and Xabre-
gas.

The content here displayed consists in the re-
presentation of a fundamented strategy, presen-
ted in the form of an urban project for the area 
previously mentioned, and consequently, an ar-
quitectural project whose objective is to answer to 
a specific problem of that area’s urban planning.

The two referenced projects were designed 
during the summer semester of the 2013-2014 stu-
dent year, in Integrated Arquitecture Masters fifth 
curricular year for the curricular unit Final Project 
in Arquitecture - Dissertation.

The exercise focused on the opportunity to 
qualify this eastern area of Lisboa, still occupied 
by the Port of Lisboa. This opportunity emerges 
because of the possible shift of the port facilities to 
the southern bank of the Tejo, releasing the river-
front of any function, being this space appropria-
ted to implement the project.

Photos of the railway viaduct Xabregas



3

Localization picture with the delimited area of study
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In this process it was seen as a target the preservation of the identity and the memory that this ter-
ritory transmits. Thus, the maintenance of railway line on the entire length of this zone was a decided 
as a premise. On the other hand, there is the need to ensure greater comfort to the pedestrian user of 
the Avenida Infante D. Henrique. With this, the level of the avenue is decreased, thus enabling the long 
walks design, equipped with car parking, which allow for greater accessibility to urban set to be drawn.

The adopted strategy aims for a creation of a public park through a decontextualization. That de-
contextualization ensures a protection of the urban park, in physical terms, from the railroad infrastruc-
tures and from the Infante D. Henrique Avenue. It is then a collection of longitudinal buildings with a 
useful program, mostly commercial, that acts like an element which emphasizes the existing limit.

This territory planning was studied through a thorough research of its history, in order to understand 
its identity, and through case studies, where the concept of limit design was also adopted as a project 
strategy. This approach was based in the theory “Critical Reconstruction”, developed in Berlim in the 
70’s by Josef Paul Kleihues. 

Relating this intention to the research conducted was born the idea to design a timeless space, as 
timeless textual spaces of John Hejduk, either in his project “Berlin Masque” as in “Victims”. In these 
two projects, the author creates a storyline that, within a decontextualized enclosure, develops a qua-
lified space for relations between the structures and the very user space, these relations that protago-
nise the desired timelessness situation.

model 1-500
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Through an interpretation of all the experience that the Port of Lisboa transmits to the city, linking the 
concepts learned of the survey, comes the intention of drawing the urban park as a multifunctional lan-
dscape. Its enormous scale offers the possibility of this place to be used for a wide variety of activities, 
which could arise objects, where the qualifying metamorphosis is its great identity.

In order to solve the various issues of the urban project, the resolution’s scale was approximated, 
while simultaneously studying the suggested program’s interaction in the new territory, thus presenting 
an arquitecture project.

The problem chosen to be solved at an approximate scale is based on the area between the newly 
built Infante D. Henrique Avenue and the Marquês de Nisa Square. The urban complex was designed 
under the concept of a limit, as it encloses itself, forming a central courtyard, which has in its relation 
with the river its major fundament. Therefore a program consisting of the Museu de Arquitectura de 
Lisboa, associated with a Library and an Auditorium is developed.

Thus the complex is designed, taking into account its relation with the River Tejo, shaping the river 
front, the involvement with the urban park and the relation these building should maintain with the pa-
trimony present in the Square Marquês de Nisa, the church Madre de Deus, the palace Marquês de 
Nisa, and the Saint Francis Monastery in Xabregas.

The relation between the complex and the urban park should be based on the existing contrast 
between the herbage’s organic form and the geometric form of the projected white elevation drawings. 

model 1-200
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Project site plan

Regarding the project’s involvement with the site’s heritage and the River Tejo, it is developed 
through the outline of the created public squares. As to the relation with the river, the central patio, 
shaped by the three buildings that form the complex, is increasingly elevated. At the lowest point, a 
riverside square is planned, which, with its rectangular shape, oblique position relatively to the river 
front and its large steps, forms a parquet, thus making the access to the water available. In its turn, at 
the highest point of the patio an elevated square is designed, from which it is possible to behold the 
historical buildings present in the Square Marquês de Nisa, therefore incorporating these two areas 
into one another. 
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Each building has a role related with the construction of the site, besides its function defined by the 
program. The Library is faced as an element which leans on the “wall”, incorporating it in its embase-
ment. The entrance is placed in the elevated square, In the first floor, leaving the ground floor available 
for the organization of every service area. The reading room Is designed through a succession of semi-
-autonomous spaces, composed by a table and a bookshelf, connected by a window, offering a view 
either over the central patio or the projected garden in Square Marquês de Nisa. Adjacent to the river 
bank, a restaurant and its river facing promenade is designed.

The Museum behaves as a somewhat abstract object inside the urban park. The elevation drawings 
are the result of the interpretation of the many industrial warehouses present in this area, thus defining 
a rhythm. The exposition room becomes an ample space, therefore assuring an enormous liberty 
when organizing an event. To make the rhythm present inside the exposition room’s ground floor, large 
hollow squares are embodied in the slab, allowing as well the passage of daylight.

The Auditorium represents the monumental element of the complex. Its entrance, situated at the 
Infante D. Henrique Avenue, is designed through an intersection, where the “wall” arises from its in-
terior. The Auditorium’s room has two floors, with capacity for eight hundred and sixty four seats. The 
dressing rooms as well as the stage are “buried” in the lower level. It is at this level that all the Museum 
and Auditorium services are laid out, in addition to a public parking with a capacity for ninety seven 
vehicles.

model 1-200
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